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TWO MONKS IN A LANDSCAPE 


paintings in the permarent collec- 

tion of the Art Institute is a canvas 

of Two Monks in a Landscape, purchased 
through the Wentworth Greene Field 
Memorial Fund. The purchase is pecul- 
iarly appropriate. Mr. Field, who was 
identified in Chicago for his interest in the 
art of music as well as in the visual arts, 
traveled widely in the Spanish Southwest 
where he often acquired work by those 
American artists specializing in subjects 
done in New Mexico and Arizona. 
From 1917 until his death in 1925 he was 
a Governing Member of the Art Institute. 
August L. Mayer, distinguished author- 
ity on Spanish art, has ascribed this new 
acquisition to Murillo.” Murillo was born 
in Seville during the last days of 1617. 
Little is known of his early life, except 
that at the age of ten he became an orphan 
and was apprenticed to Juan del Castillo, 
an unimportant painter of Seville. It was 
formerly thought that Murillo, befriended 
by Velasquez, studied in the galleries of 
Madrid during the years 1642-1644. This 
is now considered legendary,” a pretty ex- 
planation for his flowering from a painter 
of sargas—cheap, hastily painted, religious 
pictures for the weekly fairs and export 
to America—to the painter of the altar- 
pieces of the most important churches of 
Seville. He married a wealthy widow, 
Dojia Beatriz de Sotomayor, and had one 
daughter and two sons, one of whom be- 
came a painter. He must have been a 
simple, pious man, not a penetrating intel- 


A RECENT addition to the Spanish 


1Q0il on canvas, 25%; x 30%; in. History un- 
known. It was acquired by the Art Institute from 
Dr. J. Schoenemann. 

2See August L. Mayer, in Thieme-Becker, A/lge- 
meines Lexicon der Bildenden Kiinstler, XXV 
(1931), 285. 


lect, but a tender, intuitive, and sensuous 
nature. The Sevillians have so high a re- 
gard for his work that they still call any 
good picture a Murillo. 

If we wish to follow up Mayer’s sug- 
gested attribution, we must seek our com- 
parisons about the time (1645-46) of 
Murillo’s early work in the little cloister 
of S. Francisco in Seville. His style is 
more linear and plastic, more given to un- 
diffused contrasts of light and dark than 
it will be later, when his vaporous style 
reached its height. As many scholars have 
pointed out, we cannot consider the division 
of Murillo’s work into three styles—cold, 
warm, and vaporous—as strictly a matter 
of chronological succession. However, it 
is true that Murillo was nearest to Ribera 
and Zurbaran in his early thirties, when 
he did his first important work. Character- 
less softness * had given way to productions 
of originality. 

It is well to remember that Murillo was 
in his beginnings as essentially a realist as 
Velasquez or Zurbaran. Note the re- 
semblance of the illumined head of the beg- 
gar, third from the left, in the background 
of the Feeding of the Poor by St. Diego of 
Alcala (1645, according to Mayer),* to 
that of the monk on the right in our pic- 
ture. Such weather-beaten old heads at- 
tracted all the realists, beginning with 
Ribalta; the dirty and ragged, the old and 
ugly, were considered worthy of being 
painted, in reaction to the idealism copied 
during the fifteenth century from the 
Italians. In the early Holy Family with a 
Bird,’ in the Prado, we discover an empha- 

3See August L. Mayer, Murillo (Klassiker der 
Kunst), Berlin and Leipzig, 1923, pp. 3-5. 


4 Ibid., p. 10 repr. 
5 Ibid., p. 18 repr. 
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sis on volume and contour similar to that 
of the figures in our painting. Comparing 
the Vision of St. Francis, in the Palazzo 
Bianco, Genoa (dated c. 1645, according 
to Mayer),” we see through the doorway of 
the cell a cloudy sky and a little chapel in 
a landscape extremely like ours. Later, 
Murillo’s landscapes, in keeping with his 
development, become romantic and hazily 
golden. Then turn to the Two Monks in 
the collection of Richard Ford, London;’ 
in both the Ford and Art Institute pictures 
Franciscans are engaged in acts of mercy to 
their brothers. According to Curtis’ the 
Ford picture was painted for the small 
cloister of the Franciscan convent. In the 
catalogue of Curtis, No. 401, A Monk 
Robbed by a Brigand, is another picture of 
Franciscan life combining, apparently, as do 
these others, genre and religious subjects. 
The Monk Robbed, states Curtis, also was 
painted for the small cloister of the F rancis- 
can convent, and may have been a fore- 
runner to such an episode as that depicted 
over one hundred and fifty years later by 
Goya (see Margato Points His Gun at 
Fray Pedro de Zaldivia, Gallery 50). All 
these comparisons bear out the placing of 
Two Monks in a Landscape in the early 
part of Murillo’s career. It seems a far cry 
from such examples as these, grounded in 
profound naturalism and in the style of the 
followers of Caravaggio (remarkable for 
their bold effects of shadow), to the Murillo 
of the later melting and sentimental Im- 
maculate Conceptions, which approach the 
rococo. 

The two Franciscan monks with their 
patched habits and water jug and keg repre- 
sent a new attitude toward subject matter. 
This is, as far as can be determined, not an 
episode in the life of one of the saints, but a 
piece of religious genre. Murillo is famous 
for his beggar children, resting or eating in 
cellar and street. They, too, are surrounded 
by stage properties and appropriate settings. 
Here, although near to Zurbaran in inter- 
pretation and content, the seemingly casual, 


Ibid., p. 8 repr. 

7 Tbid., p. 12 repr. 

8 Velasquez and Murillo, London and New York, 
1883. cat. No. 400. 


yet deliberate, placing of the monks and 
their belongings reminds one of the famous 
Grape and Melon Eaters in the Old Pina- 
kothek in Munich. Still, the difference 
between the two is so striking that it is 
only through an awareness of the changes 
in Murillo’s ideals and methods that we 
can reconstruct a lifework which can in- 
clude both the simple, severe restraint of 
the one and the golden theatricality of the 
other. 

Somber and melancholy in mood, the bar- 
ren highland of rocks, low shrubs, and 
wind-blown trees is relieved in its olive 
greens and dark browns by the little chapel 
on the hilltop and the whitish storm-lit val- 
ley below. Only a few rents of blue and 
some yellowish clouds break the gray of 
the sky. In the gray-brown tonality the 
stormy and eccentric patches of light be- 
come sharp accents. These lights are beau- 
tifully varied from the bluish white of the 
rumpled cloth in the foreground and the 
reddish skin of the monks to the green- 
yellow white of the chapel, sky, and back- 
ground valley. The restraint of the color 
and the dramatic lighting are reenforced 
in the composition which falls into an ar- 
rangement of horizontals and diagonals. 
As predominant horizontals we note the 
strip of ground initiating the picture plane 
and the quiet line of the horizon. The con- 
tour of the spur of hills rises in a long 
diagonal from the left to the chapel in the 
right background. In the immediate fore- 
ground the two friars form a pyramidal 
group; the spaces between arm and knee, 
and between feet and hem of the robe, are 
marked off by many staccato angles. An- 
other prominent diagonal is formed by the 
log in the foreground. 

Two Monks in a Landscape will fill a 
gap in our collection of Spanish painting: 
it will represent the influence of Ribalta 
and Ribera on the young Murillo, whose 
name, despite the caprices of fashion, be- 
longs in the roster of the Spanish great, 
with Goya and Greco, Velasquez and Zur- 
baran. 

DorotHy OpENHEIMER 


GO 

ous | 

re- 

any | 
ug- 

ym- 
of 

ter 

un- 

an 

ave 
ion 

ter | 

era | 

ren} 

er- 
ons 
yas ~ 

as | 
re- 
eg- 

ind 

of 
to 

at- 

ith 

nd 

ng 

ied 
‘he 

la 

der 

— | 

er, 

na. 

or 

17, 

for 

on 


88 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


IRISH SIDE TABLE, EARLY EIGHTEENTH CENTURY, GIFT OF THE ANTIQUARIAN SOCIETY. EXHIBITED 
IN GALLERY M6. 


AN IRISH SIDE TABLE 


UTHORITIES now realize that the 
A furniture made in Ireland was totally 
different from any known English 
style. An indigenous type was evolved 
without pattern books by small isolated 
groups of craftsmen or cabinetmakers who 
set up workshops and established businesses 
in Ireland. 

It is curious to note that one very dis- 
tinct style of carved mahogany furniture 
has been erroneously known as “Irish Chip- 
pendale.” There are sufficient records to 
show that furniture exhibiting features 
now associated with Irish mahogany work 
dated from 1720 to 1740, which is before 
the period when Chippendale’s styles be- 
came fashionable. Without amalgamating 
to any extent with the design and fashions 


current during this period, the Irish types 
of furniture retained their individual char- 
acter. It was only after Thomas Chippen- 
dale issued his Director in 1754° that 
furniture made in Ireland partly lost its 
originality, and English and Irish cabinet- 
making progressed practically along the 
same lines. 

A piece of furniture most popular among 
the English “absentee !andlords” who took 
part in the colonization of Ireland was the 
richly elegant solid mahogany side table. 
One or more tables of this type were used 

1The Ryerson Library has a copy of the rare 
first edition of The Gentleman and Cabinet-Maker's 
Director. Being a Large Collection of the Most 
Elegant and Useful Designs of Houshold [sic] Furni- 
ture in the Gothic, Chinese and Modern Taste, by 


Thomas Chippendale, London, 1754. This volume 
is the gift of Mrs. James Ward Thorne. 
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in the dining halls of mansions for serving 
or as a place to display the family plate. 

A fine specimen is somewhat difficult to 
acquire because of its rarity, but collectors 
believe this type of table to be the most 
notable Irish contribution to the art of 
the early eighteenth century and consider 
an example should be found in every im- 
portant collection. Such a table, having 
all the characteristics of its Irish origin, 
has recently been added to the Institute col- 
lection through the generosity of The An- 
tiquarian Society.” 

The wood is the best Santo Domingo 
mahogany in a very dark shade of brown, 
in certain lights almost black. It was the 
favorite wood of the period and used 
lavishly by the Irish cabinetmakers, who 
employed more elaborate decoration than 
one finds in any English furniture of the 
day other than William Kent’s.* 

The fashion of decorating the legs of 
tables, chairs, settees and stools with heads 
and feet of lions, masks and satyrs, domi- 
nated Irish design to such an extent that it 
created its own style, and a study of our 
table will not only show the abundance of 
such carving but also clever restraint in 
its use. 

From vigorous sprays of acanthuslike 
leaves forming a swinging-garland effect 
hangs a central mask, crested with 
feathered palmette carving. The cabriole 
legs, very pronounced and robust with a 
great profusion of carving, have, applied 
to the knees, lion heads with scrolled leaf 
ornaments curling up over the underfram- 
ing, the bold designs extending well down 
the leg. The terminal feet of square paws 
carved to simulate the animal’s hair offer 
another interesting feature. The heavy 
marble slab top is of irregular thickness, 
the underside being left as hewn from the 
quarry, while the surface is cut and 
polished. This type of table top, so rarely 
used in England, is characteristically Irish. 

Bessie BENNETT 


2On exhibition in Gallery M6. 

® William Kent (1684-1748) was not only a designer 
of furniture but a painter, sculptor, and accomplished 
architect. 


A NOTE ON THE TYPE IN 
WHICH THE BULLETIN IS SET 


Subscribers to the Bulletin have fre- 
quently complimented our publication on its 
type design and have asked for details on 
the type used. 


ITH the exception of the type face, 
\ \ Forum, used.on the cover, the Bul- 

letin is set on the linotype in Caslon 
Old Style. This type is named after Wil- 
liam Caslon (1692-1766), the first of a 
famous English family of type designers 
and founders. He was originally an ap- 
prentice to an engraver of gunlocks and 
gunbarrels in London. In 1716 he opened 
his own shop for silver-chasing and mak- 
ing bookbinders’ stamps. The printers, John 
Watts and William Bowyer, admirers of 
his skill in cutting ornaments and letters, 
advanced him money to equip himself for 
type founding, which he began in 1720. The 
fonts he cut in 1722 for Bowyer’s sump- 
tuous folio edition of John Selden, pub- 
lished in 1726, excited great interest. A 
specimen sheet of type faces, issued in 1734, 
made Caslon’s superiority to all other letter 
cutters of the time, English or Dutch, 
quickly recognized, and soon his types, or 
types modeled on his style, were being used 
by most English printers, supplanting the 
Dutch types that had formerly prevailed. 
In style Caslon was a reversion to earlier 
type styles. Its characteristics are remark- 
able regularity and symmetry, as well as 
beauty in the shape and proportion of the 
letters; its general effect is clear and open, 
but not weak or delicate. For uniformity, 
clearness, and readability it has perhaps 
never been surpassed. After Caslon’s death 
his eldest son, also named William (1720- 
78), carried on the business successfully. 
Then followed a period of neglect of nearly 
fifty years. In 1843 Caslon type was re- 
vived by the then firm of Caslon for Wil- 
liam Pickering and has since been one of 
the most widely used of all type designs in 
English and American printing. 
(This is taken from the colophon of My 
Father, Paul Gauguin, by Pola Gauguin. 
Courtesy of Alfred A. Knopf.) 
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KNEELING FIGURE, BRONZE, BY ROBERT LAURENT 

(AMERICAN, 1890—). THE LOGAN PURCHASE 

PRIZE, THE FORTY-NINTH ANNUAL EXHIBITION 
OF AMERICAN PAINTINGS AND SCULPTURE. 


ROBERT LAURENT, THE LOGAN 
PRIZE WINNER 


HE winner of the Logan Prize, 
I Robert Laurent of Brooklyn, was 
born in Concarneau, France. From 
the famous Roman frame-maker, Giuseppe 
Dorati, he learned the use of form in 
decoration. Hamilton Easter Field and 
Maurice Sterne also were his teachers. 
Laurent soon became greatly interested in 
the form and texture achieved in Negro 
woodcarving, and his graceful flower 
forms, cut in wood, are a unique con- 
tribution to sculpture. Laurent’s Water 
Plant received the Logan Purchase Prize 
in Applied Arts in 1924. 


NOON CONCERT 
HE Armour Tech Musical Club, 
consisting of one hundred members, 
will present a program at noon, 
Thursday, December 8, at the entrance to 
Gallery 50, above the main stairway. The 
glee club will be heard in numbers by Ban- 


tock, Campbell-Tipton, and Bliss, while the 
orchestra will present works by Coleridge- 
Taylor, Rachmaninoff, Tchaikovsky, and 
Friml. 


COLLECTORS’ EXHIBITIONS 
MONG private collections known to 
the Art Institute are several of 
superb quality which have been as- 
sembled with a keen sense o/ discrimina- 
tion. It is hoped that we may persuade 
the owners of some of these to show ex- 
amples of their outstanding possessions at 
the Art Institute, and such a series of col- 
lectors’ exhibits will begin this fall. No- 
body knows how many collections are 
developing in Chicago. From time to time 
members of the Art Institute staff are 
asked for advice and thus become ac- 
quainted with collectors hitherto unknown 
to them, but there are doubtless many who 
have never requested our help. Mr. 
Robert J. Dunham has very kindly con- 
sented to inaugurate the series with the 
loan of some of his exquisite Chinese porce- 
lains. At the same time, Mr. Russell 
Tyson, Chairman of the Oriental Com- 
mittee, will show some important recent 
additions to his private collection. 

The exhibition will open with a recep- 
tion and private view for Institute mem- 
bers on November 11 at four o'clock in 
Gallery Hg in the Oriental Department, 
Hutchinson Wing. The objects will re- 
main on exhibition for two months. 


DEPARTMENT OF 

REPRODUCTIONS 
EPRODUCTIONS, framed and un- 
R framed, suitable for Christmas gifts 
may be purchased in the Department 
of Reproductions to the left of the main 
entrance. Color prints from twenty-five 
cents to eighteen dollars. Framed repro- 
ductions from fifty cents to thirty-two dol- 
lars. A series of special Christmas cards is 
available with envelopes to match. These 
are priced at ten, fifteen, and twenty cents 
each and may be purchased by the dozen 
at a reduced rate. Catalogues and other 
Art Institute publications are also avail- 

able. 
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GOODMAN THEATRE 


INCE several plays for the current 
M year in the Members’ Series are to be 
chosen from the works of playwrights 
who have been awarded the Pulitzer Prize, 
it may be of some interest to recall the 
terms and conditions of the award. The 
endowment was left by Joseph Pulitzer, the 
newspaper publisher, who died in 1911. The 
statement covering the award is as follows: 
“Annually, for the original American 
play, performed in New York, which shall 
best represent the educational value and 
power of the stage in raising the standard 
of good morals, good taste and good man- 
ners, One Thousand Dollars ($1000.00).” 
Some changes have been made in this for- 
mulation which was too restrictive, or, at 
least, seemed so to the committee controlling 
the choice. In substance the award remains 
as intended. The preference has been 
uniformly given to a play dealing with 
American life. 

Mr. Elmer Rice received the award for 
his play, Street Scene, in 1929. This is the 
play chosen for the second production in the 
Members’ Series. The simple provision, 
“dealing with American Life,” is broadened 
as much as possible by Mr. Rice’s choice 
of a New York tenement district as the 
scene of action. Here are gathered men 
and women from countries east of the sun 
and west of the moon—people who have 
come to America in search of peace and 
plenty, of security and freedom. Being a 
piece of realistic writing, it is compounded 
of laughter and tears, of loves and hatreds, 
and is consequently a great theatrical feast. 

The play opens on Monday, November 7, 
and will play through November 16, with 
a matinée on Thursday, November 10. 

The first production in the Children’s 
Theatre will be Charlotte B. Chorpen- 
ning’s new dramatization of The Adven- 
tures of Tom Sawyer, a play which hardly 
requires recommendation. It will open on 
November 12, and will play through Decem- 
ber. Members will receive a discount of 
25c per seat on the $1.00 and $.75 seats, 
upon the presentation of their Membership 
card, 


THE ANNUAL EXHIBITION OF 
AMERICAN ART 


WO hundred and forty-three Amer- 

| ican paintings and sixty-five pieces 
of sculpture from many different 
states make up the Forty-Ninth Annual 
Exhibition of American Paintings and 
Sculpture, which opened with a reception 
on Thursday, October 20, and will con- 
tinue until December 4. One of the out- 
standing features is the pair of portraits 
of Colonel Charles Lindbergh and Anne 
Morrow Lindbergh by Robert Brackman 
of New York. They are being exhibited 
for the first time in the United States at 
the Art Institute, having been shown with 
great success at the recent exhibition of 
American art in Paris. This exhibition 
proves our artists are turning less to 
foreign works of art and more to their 
native land for inspiration. Of the artists 


to receive prize awards or honorable men- 
tions, four came from Chicago, five from 
New York, and one from Philadelphia. 


MISS HARRIET WHITE, AGED FIVE, BY SAMUEL 
WALDO (1783-1861) AND WILLIAM JEWETT 
(1795-1873). GIFT OF JOSEPH WINTERBOTHAM. 
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CLASSIC MYTH AND GOTHIC INTENSITY IN A 

WOODCUT BY ALBRECHT DURER. THE HERCULES 

HAS JUST BEEN ADDED TO THE CLARENCE BUCK- 
INGHAM COLLECTION. 


A COVERED CEREMONIAL BRONZE VESSEL OF THE 

TYPE EXCAVATED ON THE SITE OF THE ANCIENT 

CAPITAL OF CHINA, AN-YANG. SHANG DYNASTY, 
1766-1122 B.C. GALLERY H13. 


RECENT ACCESSIONS TO THE COLLECTIONS 


SUNLIGHT AND GLOWING COLOR, EXQUISITE TEX- 

TURES IN A LATER PAINTING BY RENOIR, NOW IN- 

STALLED IN GALLERY 31. THE MR. AND MRS. 
MARTIN A. RYERSON COLLECTION. 


ud 


A 
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THE VIRGIN IN ADORATION, A TYPICAL GLAZED 

TERRA-COTTA RELIEF BY ANDREA DELLA ROBBIA. 

MR. AND MRS. MARTIN A. RYERSON COLLECTION, 
GALLERY Lt. 
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PART TWO OF THE BULLETIN OF THE 
ART INSTITUTE OF CHICAGO 


NOVEMBER, 1938 


VOL. XXXII NO. 6 


LECTURES FOR MEMBERS AND CHILDREN OF MEMBERS 


November 1—December 4 


LECTURES ARE GIVEN IN FULLERTON HALL UNLESS OTHERWISE NOTED. 
THE SCAMMON FUND LECTURES ARE LISTED BOTH BELOW AND SEPARATELY ON PAGE 98. 


DATE 
November 
2 


Sat. 12 


Sun. 13 


Hour 
12:15 Noon 
2:30 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 


2:30 P.M. 
7:00 P.M. 
8:15 P.M 


1:15 to 2:05 P.M. 


6:00 to 7:30 P.M. 
8:15 P.M. 
12:15 Noon 
2:30 P.M. 

10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


7:00 P.M. 
8:15 P.M. 


1:15 to 2:05 P.M. 


3:30 P.M. 


Our New Paintincs. Dudley Crafts Watson. Second-Floor 
Galleries. 

Tue Mepievai CHATEAU IN THE ILE (The Scam- 
mon Fund Lectures). Joseph Barron, Carnegie Lecturer 
in Art, Syracuse University, Syracuse, New York. 

SKETCH CLAss FoR ApuLTs. Myron R. Winder. 


THE Forty-NINTH ANNUAL EXHIBITION OF AMERICAN PAINT- 


ING. Dudley Crafts Watson. Temporary Exhibition Gal- 
leries. 
IRELAND. (Travel Lecture). Dudley Crafts Watson. 


REPETITION OF 12:15 LECTURE. 

REPETITION OF 2: 30 LECTURE. 

SKETCHING THE Heap. (Demonstration). (The James Nelson 
Raymond Lecture Fund for Children of Members and of 
Public Schools*). Dudley Crafts Watson, assisted by 
Myron R. Winder. 

THE West INpIEs BY CLIPPER SHIP. 
Van Cleef. 

Oxtp HEARTHSTONES OF CHIcAGo. (A Clinic of Good Taste). 
Herma Clark. 

EveNING SKETCH CLAss For Novices. Myron R. Winder. 

REPETITION OF 2:00 LECTURE. 

AMERICAN PAINTING SINCE GEORGE INNESS. Myron R. Winder. 
Second-Floor Galleries. 

How To Desicn Textites. (The Scammon Fund Lectures). 
Ruth Reeves, Textile Designer and Field Expert, Index of 
American Design, Federal Art Project, New York City. 

SkeTcH CLAss For ApULTs. Myron R. Winder. 

Tue Forty-NintH ANNUAL EXHIBITION OF AMERICAN PAINT- 
inc. Helen Parker. Temporary Exhibition Galleries. 
BEAUTIFUL DALMATIA AND THE IsLes OF Greece. J. Bradford 

Pengelly. 
REPETITION OF 12:15 LECTURE. 


(Travel Lecture). Noah 


CHINA AND THE EXTREME ORIENT. (Travel Lecture). Mrs. 
Carter H. Harrison. 
MAsTERS OF PorTRAITURE. (Stereopticon). (The James 


Nelson Raymond Lecture Fund for Children of Members and 
of Public Schools). Myron R. Winder. 

CHINA AND THE EXTREME ORIENT. (Travel Lecture). Mrs. 
Carter H. Harrison. 


1 There are two additional classes under the Raymond Fund for scholarship students selected from 
Public Grade and High Schools, respectively, Saturdays, 10: 30 A.M., September 24 through December 10, 
and Mondays, 4:00 P.M., September 26 through December 12. 


| Fri. 4 

Sat. 5 

Sun. 6 3:30 P.M. 

Mon. 7 2:00 P.M. 

Tu. 8 | 

Fri. 11 | 

| 
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DATE 
November 
Mon. 14 


Tu. 15 


Fri. 18 


Sat. 19 


Sun. 20 


Mon. 21 


Tu. 22 


Fri. 25 


Sat. 26 


Sun. 27 


Mon. 28 


Tu, 29 


December 


Fri. 2 


Sat. 3 


Sun. 4 


Hour 
2:00 P.M. 
6:00 to 7:30 P.M. 
8:15 P.M. 


12:15 Noon 
2:30 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 


1:15 to 2:05 P.M. 


3:30 P.M. 
2:00 P.M. 
6:00 to 7:30 P.M. 
8:15 P.M. 
12:15 Noon 


2:30 P.M. 
1:15 to 2:05 P.M. 
3:30 P.M. 
2:00 P.M. 
6:00 to 7:30 P.M. 
8:15 P.M. 
12:15 Noon 
2:30 P.M. 
10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 
7:00 P.M. 


8:15 P.M. 
1:15 to 2:05 P.M. 


3:30 P.M. 


(A Clinic of Good 
Myron R. Winder. 


STAINED GLAss—Its Story 1n CoLor. 
Taste). Joseph Reynolds, Jr. 

EveNING SKETCH CLAss FoR NovIcEs. 

REPETITION OF 2:00 LECTURE. 

Tue SpAnisH Cotvection. Helen Barsaloux. Gallery 50. 

THE MEANING OF Prints. (The Scammon Fund Lectures), 
John Taylor Arms, Etcher, and President, Society of Ameri- 
can Etchers, Fairfield, Connecticut. 

SKETCH CLAss For ADULTs. Myron R. Winder. 

Tue Forty-NINtH ANNUAL EXHIBITION OF AMERICAN PAINT- 
1nG. Myron R. Winder. Temporary Exhibition Galleries, 

DAuMIER AND Toutouse-Lautrec. Anna Louise Wangeman, 

REPETITION OF 12:15 LECTURE. 

ROMANCE AND REALITY IN PoLANnp. 
Louise Wangeman. 

SKETCHING THE Ficure. (Demonstration). (The James 
Nelson Raymond Lecture Fund for Children of Members 
and of Public Schools). Myron R. Winder. 

ROMANCE AND REALITY IN PoLANp, (Travel Lecture). Anna 
Louise Wangeman. 

THE ROMANCE oF SILVERWARE. (A Clinic of Good Taste). 
Jean Sterling Nelson. 

Eventnc SKETCH CLass For Novices. Myron R. Winder. 

REPETITION OF 2:00 LECTURE. 

EarLy PAINTING IN FRANCE AND GERMANY. Helen Mackenzie. 
Gallery 46. 

SCULPTURE SINCE 1912. (The Scammon Fund Lectures). 
Albert Stewart, Sculptor, New York City. 

No program—Thanksgiving vacation. 

Master Ficure PAINTERS. (Stereopticon). (The James Nel- 
son Raymond Lecture Fund for Children of Members and 
of Public Schools). Myron R. Winder. 

IRELAND. (Travel Lecture). Dudley Crafts Watson. 

Lessons FROM SWEDEN, (A Clinic of Good Taste). Dudley 
Crafts Watson. 

EveNING SKETCH CLAss For Novices. Myron R. Winder. 

REPETITION OF 2:00 LECTURE. 

Tue Cottection. Dudley Crafts Watson. 
Floor Galleries. 

ByZANTINE ArT. (The Scammon Fund Lectures). 
Charles R. Morey, Princeton University. 


(Travel Lecture). Anna 


Second- 


Dr. 


SKETCH CLAss FoR ADULTs. Myron R. Winder. 

Tue FirtH INTERNATIONAL EXHIBITION OF ETCHING AND En- 
GRAVING. Dudley Crafts Watson. Print Galleries. 

MAsTER PAINTERS OF THE BritisH Istes. Dudley Crafts 
Watson. 

REPETITION OF 12:15 LECTURE. 

ScoTLAND. (Travel Lecture). Dudley Crafts Watson. 

MAKING A CuristMAS DesiGN. (Demonstration). (The 
James Nelson Raymond Lecture Fund for Children of Mem- 
bers and of Public Schools). Dudley Crafts Watson, as- 
sisted by Myron R. Winder. 


ScoTLAND. (Travel Lecture). Dudley Crafts Watson. 


The attention of Members is drawn to other lectures for which there is a nominal fee. 
pages 95-96. 
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FRIDAY AFTERNOON TEAS FOR MEMBERS 


EA will be served in the Mather Tea Room on the Jast Friday of each month— 

following the Fullerton Hall lecture. The charge is 25 cents per person. Members 
of the staff, with the assistance of the members of the Chicago Junior League, will receive 
informally, and introduce artists and other persons of interest to the art world. 


SUNDAY TRAVEL LECTURES 
Fullerton Hall 


THE SAME AS THE FRIDAY EVENING LECTURES. PUBLIC ADMISSION TO THESE SUNDAY LECTURES IS 
25 CENTS; FREE TO MEMBERS. 


DATE Hour 
November 
6 3:30 P.M. Tue West Inpies By Cuipper Suip. Noah Van Cleef. 
13 3:30 P.M. CHINA AND THE EXTREME ORIENT. Mrs. Carter H. Harrison. 
20 3:30 P.M. ROMANCE AND REALITY IN PoLAND. Anna Louise Wangeman. 
27 3:30 P.M. IRELAND. Dudley Crafts Watson. 
December 
4 3:30 P.M. ScoTLaAnD. Dudley Crafts Watson. 


LECTURE SERIES WHICH MAY BE ENTERED BY THE PUBLIC 


November 1 — December 2 


The following program consists of lectures for which a small fee is charged, given in the 
Department of Education, Miss Helen Parker, Head: 

CURRENT EXHIBITIONS AND ILLUSTRATED LECTURES. Mondays at 11:00. 
This series consists of talks in the galleries alternating with illustrated lectures on various art 
topics. Single lectures, 45 cents. Course of 12 lectures, $4.50. 

HALF-HOUR JOURNEYS TO MEXICO AND GUATEMALA, Mondays from 12:15 
to 12:45 in the Club Room. Single lectures, 15 cents. Series of 10, $1.00. 

A SURVEY OF ART. Tuesdays from 6:30 to 8:00. A course which has as its object 
the development of the understanding and enjoyment of art. The arts of France will be 
discussed during November. Carries promotional credit. Single lectures, 60 cents. Course 
of 12 lectures, $6.00. 

HALF-HOURS IN THE PAINTING GALLERIES. Wednesdays from 12:15 to 12:45. 
Talks on the Institute collections offered at the noon hour for business people and anyone else 
interested. The pictures discussed will consist of those not included in any previous series. 
Single lectures, 15 cents. Series of 10, $1.00. 

A SURVEY OF ART. Fridays at 11:00. The same as the Tuesday evening course. 
Single lectures, 45 cents. Course of 12, $4.50. 

Gallery tours for clubs and organizations, and for suburban and private schools may be 
arranged by appointment with the Department of Education. Visitors may secure private 
guidance. A nominal charge is made for these services. 


DaTE Hour Place of 
November Meeting 
Tu. 1 6:30 to 8:00 P.M.| FRENCH RENAISSANCE ARCHITECTURE AND SCULP- | Gallery 40 
TurE. (A Survey of Art). Miss Helen Parker. 
Wed. 2 | 12:15 to 12:45 Noon | Lanpscape AND Portrair (Half-| Gallery 48 
Hours in the Painting Galleries). Miss Helen 


Parker. 

Fri. 4 11:00 A.M. FRENCH RENAISSANCE ARCHITECTURE AND SCULP- | Room 2 
TuRE. (A Survey of Art). Miss Helen Parker. 

Mon. 7 11:00 A.M. CATHEDRALS OF France. (Illustrated Lecture). | Room 2 


Miss Helen Parker. 
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Date Hour Place of 
November Meeting 
Mon. 7 |12:15to12:45 Noon| Arts AND CRAFTs oF Mexico. (Half-Hour | Club Room 
Journeys to Mexico and Guatemala). Miss 
Helen Barsaloux. 

Tu. 8 | 6:30 to 8:00 P.M./| Frencn Crassic Arcuirecture. (A Survey of | Gallery 40 
Art). Miss Helen Parker. 
Wed. 9 | 12:15 to 12:45 Noon|Some EIGHTEENTH-CENTURY PaiNnTERS. (Half- | Gallery 27 
Hours in the Painting Galleries). Miss Helen 


Parker. 

Fri. 11 tr:00 A.M. Frencuw CLassic ARCHITECTURE. (A Survey of | Room 2 
Art). Miss Helen Parker. 

Mon. 14 11:00 A.M. Tue Forty-NINTH ANNUAL AMERICAN EXHIBI- | Temporary 
Tion. (Current Exhibitions). Miss Helen | Exhibition 
Parker. Galleries 


12:15 to12:45 Noon | GuaTeMALA City. (Half-Hour Journeys to | Club Room 
Mexico and Guatemala). Miss Helen Bar- 
saloux. 

Tu. 15 | 6:30 to 8:00 P.M.| Earty Frencn Paintinc. (A Survey of Art). | Gallery 40 
Miss Helen Parker. 
Wed. 16 | 12:15 to12:45 Noon| Huspert Ropert, Painter oF Ruins. (Half-| Gallery 35 
Hours in the Painting Galleries). Miss Helen 


Parker. 

Fri. 18 tr:00 A.M. Earty Frencu Paintinc. (A Survey of Art). | Room 2 
Miss Helen Parker. 

Mon. 21 11:00 A.M. “Herre Dwett tHe Artist.” (Illustrated Lec- | Room 2 


tures). Miss Helen Parker. 
12:15 to 12:45 Noon | ANTIGUA AND Its “House.” (Half-Hour Jour- | Club Room 
neys to Mexico and Guatemala). Miss Helen 
Barsaloux. 

Tu. 22 | 6:30 to 8:00 P.M.|} MonarcuicaL PAINTING oF France. (A Survey | Gallery 40 
of Art). Miss Helen Parker. 
Wed. 23 |12:15 to12:45 Noon| FRENCH PAINTERS OF THE ROMANTIC SCENE. | Gallery 30B 
(Half-Hours in the Painting Galleries.) Miss 
Helen Parker. 


Fri. 25 tr:00 A.M. MOoNARCHICAL PAINTING OF France. (A Survey | Room 2 
of Art). Miss Helen Parker. 
Mon. 28 tr:00 A.M. FAsHION In ArT. (Illustrated Lectures). Miss | Room 2 


Helen Parker. 
12:15 to 12:45 Noon| CuIcHIcAsTENANGO. (Half-Hour Journeys to} Club Room 
Mexico and Guatemala). Miss Helen Bar- 
saloux. 
Tu. 29 | 6:30 to 8:00 P.M.| EiGHTEENTH-CENTURY FRENCH PAINTING. (A| Gallery 40 
Survey of Art). Miss Helen Parker. 
Wed. 30 | 12:15 to12:45 Noon| RoMANTiC PAINTERS OF THE COMMONPLACE. | Gallery 38 
(Half-Hours in the Painting Galleries). Miss 
Helen Parker. 
December 
Fri. 2 11:00 A.M. EIGHTEENTH-CENTURY FRENCH PAINTING. (A | Room 2 
Survey of Art). Miss Helen Parker. 


FREE PARKING 


Through a special agreement with the Chicago Park District, arrangements have been made 
for Members and patrons visiting the Art Institute on Sunday afternoons to park their cars 
free in the driveway of the Goodman Theatre. On Sundays the East Entrance to the 
Institute will be open and visitors may proceed directly from the parking space into Gunsaulus 
Hall, from which there is easy access to all parts of the museum through the new elevator. 
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cof LECTURES FREE TO THE PUBLIC 
eting 
Room November 3 — December 3 
For ADULTS 
7? FULLERTON HALL 
27 
DaTE Hour 
November 
2 Th. 3 6:30 P.M. ALBRECHT Durer. (Florence Dibell Bartlett Lectures). Miss 
Helen Parker. 
orary Th. 10 6:30 P.M. “Here Dwevt tHe Artist.” (Florence Dibell Bartlett Lec- 
tion tures). Miss Helen Parker. 
1es Sat. 12 3:30 P.M. Tue Uxryo-Ye SCHOOL: THE BEGINNING OF ART FOR THE PEO- 
Room PLE. (Kate S. Buckingham Lectures). Miss Helen Gun- 
saulus. 
Th. 17 6:30 P.M. FAsHIOonN IN Art. (Florence Dibell Bartlett Lectures). Miss 
y 40 Helen Parker. 
Sat. 19 3:30 P.M. THE DEVELOPMENT OF COLOR-PRINTING: FROM Two COLoRS 
y 35 TO THE FULL PALETTE oF HARUNOBU. (Kate S. Buckingham 
Lectures). Miss Helen Gunsaulus. 
December 
2 Th. 1 6:30 P.M. Stitt Lire THAT Moves. (Florence Dibell Bartlett Lectures). 
Miss Helen Parker. 
2 Sat. 3 3:30 P.M. THE CULMINATION OF COLOR-PRINTING: KrtyoNAGA, SHARAKU 
AND UTAMARO. (Kate S. Buckingham Lectures). Miss 
(oom Helen Gunsaulus. 
y 40 
3 For CHILDREN 
30) 
; Great Periods in Art History Interpreted for Children 8 to 16 Years of Age 
GALLERY 2, ADJOINING THE CHILDREN’S MUSEUM 
DaTE Hour 
November 
—_ Sat. 5 9:15 to 9:50 A.M. | BiBLe Stories ToLtp on THE CHURCH WALLs oF ITALY. Miss 
Helen Mackenzie. 
Sat. 12 9:15 to 9:50 A.M. | CurisTIAN SAINTS, THEIR STor1ES AND THEIR SympBots. Miss 
Helen Mackenzie. 
a Sat. 19 9:15 to 9:50 A.M. | How THe Stone Carvers DECORATED THE CATHEDRALS. Miss 
8 Helen Mackenzie. ; 
3 Sat. 26 9:15 to 9:50 A.M. | AnctenT PALAces or ITALY AND France. Miss Helen Mac- 
December kenzie. 
Sat. 3 9:15 to 9:50 A.M. | Great PALaces or Kincs AND Princes. Miss Helen Macken- 
ze. 
RESTAURANT 
The Fountain, which serves beverages and light lunches, is open from 9:00 to 4:45 
ade o'clock every day except Sunday. The Cafeteria is open every day except Sunday from 
a 11:00 to 4:45 o'clock. Arrangements for parties and luncheons may be made with Miss 
jus Aultman, Manager of the Restaurant. Members have 10% discount on ticket books. 
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THE SCAMMON FUND LECTURES 
Season of 1938-1939 


Fullerton Hall, Tuesdays, at 2:30 p.m. For Members and Students. 


NOVEMBER 
1—The Medieval Chateau in the Ile de France. Joseph Barron, Carnegie Lecturer 
in Art, Syracuse University, Syracuse, New York. 
A study of the developed medieval chateau, and its relation to the society that 
produced it. 
8—How to Design Textiles. Ruth Reeves, Textile Designer and Field Expert, 
Index of American Design, Federal Art Project, New York City. 
The lecture will consist of a studio demonstration of the way a modern in- 
dustrial designer may use various types of source material. 
15—The Meaning of Prints. John Taylor Arms, Etcher, and President, Society of 
American Etchers, Fairfield, Connecticut. 
Mr. Arms will attempt to interpret what seems to him to be the inner mean- 
ing of a fine print. 
22—Sculpture since 1912. Albert Stewart, Sculptor, New York City. 
An analysis of the contemporary school of sculpture. 
29—Byzantine Art. Dr. Charles R. Morey, Princeton University. 

The lecture will describe the shift of the center of gravity of Mediterranean 
civilization towards the East, initiating the movement which culminated in the 
Byzantine style, whose quality and contribution Dr. Morey will attempt to 
estimate. 


DECEMBER 
6—The Early Art of the Caucasus. Dr. Alfred Salmony, New York University. 
Beginning in 1200 B.C. with the first figure representation in bronze, Dr. Salmony 
will trace the relation of the iconography of the early art of the Caucasus to the 
great civilizations of the Near East. In several instances objects of material 
culture are identical with those of the Shang period in China. Stylistically their 
nearest prototypes are found in the Hallstatt group of Central Europe. 


THE KATE S. BUCKINGHAM LECTURES 


"Ts commemorate Miss Kate S. Buckingham’s outstanding benefactions to the Art 
Institute, and in grateful memory of her constant friendship to this museum, a series 
of lectures will be given this year under the auspices of the various departments in 

which she was interested. 

The lectures will be given in Fullerton Hall on Saturday afternoons at three-thirty o'clock 

and will be offered in groups from time to time. These lectures will all be free to the 

public. As the Clarence Buckingham Collection of Japanese Prints is the second 
strongest collection known, it has been thought fitting to open the lectures with a group 
of four talks on their development by Miss Helen Gunsaulus, Assistant Curator of 

Oriental Art, in charge of this collection. 

The dates and subjects are as follows: 

November 12—The Ukiyo-ye School: the Beginning of Art for the People. 
November 19—The Development of Color-Printing: from Two Colors to the Full 

Palette of Harunobu. 

December 3—The Culmination of Color-Printing: Kiyonaga, Sharaku and Utamaro. 

December 10—The Great Landscape Designers: Hokusai and Hiroshige. 
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EXHIBITIONS 


October 20-December 4—The Forty-Ninth Annual Exhibition of American Paintings 


and Sculpture. Galleries G52-G61. 


An up-to-the-minute report of what is going on in American painting and sculpture. 
November 1-December 31—Selections from The Leonora Hall Gurley Memorial Col- 


lection of Drawings. Gallery 16. 


Drawings of Flemish, Dutch, English, German, French, and Italian origin, dat- 
ing from the sixteenth to the nineteenth century. 
November 1-January 29—Etchings of Venice from The Clarence Buckingham Collcc- 


tion. 


Gallery 17. Etchings of Venice. 


Gallery 184. 


Examples from the work of Pennell, Duveneck, Whistler, Cameron, Muirhead 


Bone, and others. 


November 3-January 15—Snow Landscapes and Figures in the Snow: Japanese Prints 


from The Clarence Buckingham Collection. 


Gallery H5. 


Prints by various artists of the eighteenth and early nineteenth centuries. 
November 4-January 9—The Fifth International Exhibition of Etching and Engraving. 


Galleries 12, 13 and 14. 


Held every second year, this represents the work of leading metal-plate artists 


from Europe and America. 


November 12-January 12—Collectors’ Exhibition No. 1: Chinese Porcelains and Jades 
Lent by Robert J. Dunham and Russell Tyson. 


A CHRISTMAS SUGGESTION TO MEMBERS 


HY not solve some of your Christ- 
\ \ mas gift problems in a way that will 
be a source of satisfaction to you 
and pleasure to the recipient for a full year? 
A Membership in the Art Institute of Chi- 
cago for that hard-to-please friend, or for 
that ambitious young person who would 
appreciate the two evenings (Mondays and 
Fridays) given for Members who are un- 
able to attend our programs during the 
daytime. 
An Annual Membership is $10 a year; 
a Life Membership is $100. The advantages 
are numerous and may be enjoyed by the 
entire family in the Member’s home, as well 
as out-of-town guests. They include free 


admission to the galleries at all times, and 
to the Membership lectures and drawing 
classes by Dudley Crafts Watson and his 


assistants; to the gallery tours for Mem- 
bers and the Saturday classes for Members’ 
children; invitations to special receptions 
for Members, a subscription to the Bulletin 
of the Art Institute and a copy of its il- 
lustrated Annual Report; reciprocity with 
other museums, which entitles the Member 
to free admission to these institutions. 

Members may purchase seats at 30c each 
for the plays for adults given under the 
Members’ Series at the Goodman Theatre, 
as well as seats for special dance recitals 
for Members (also at the Goodman) at the 
same price. A reduction of 25c from the 
price of the $.75 or $1.00 seats is also given 
for the children’s plays on Saturdays. 

Special Christmas gift cards will be sent 
to the recipients of gift Memberships at 
this time. 
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THE ART INSTITUTE OF CHICAGO 


OFFICERS 
PoTTER PALMER . 
Ropert ALLERTON 
Percy B. EcKHART . 
CHauncey McCormicx . /#¢e-Presidents 
Russet Tyson 
WALTER Byron SMITH . . Treasurer 
Daniet Catron Ricu . Director of Fine Arts 


Cuarves H. BurKHOLDER Director of Finance 
. and Operation 


. Assistant Director 


. President 


HONORARY PRESIDENT 
CHARLES H, WoRCESTER 


TRUSTEES 


CHARLES B. GOODSPEED 
RoRERT ALLERTON ALFrRepD E. HAMILL 
LEsTER ARMOUR CHAUNCEY McCorMIck 
Freperic C. BARTLETT PoTTeR PALMER 
WALTER S. BREWSTER ABRAM POOLE 
THoMASE. DoNNELLEY JosEPH T. RYERSON 
Percy B. EckHArt WALTER B. SMITH 
Max Epstein RUSSELL TYSON 
CHARLES F, GLoRE CHARLES H. WorRCESTER 


Davin ADLER 


STAFF OF THE MUSEUM 


Director of Fine Arts 
. Dantet Catron RICH 
Director of Finance and Operation 
. CHARLES H. BURKHOLDER 


Assistant Director’ 


. CHARLES FABENS KELLEY 
Secretary 
. . CHARLES H. BURKHOLDER 
Curator of Painting and Sculpture 
DanieL Catton RICH 
Curator of Oriental Art 
CHARLES FABENS KELLEY 
Assistant Curator of Oriental Art 
. Heten C. GuNSAULUS 
Curator of Decorative Arts 
. Bessie BENNETT 
Curator of the Children’ s Museum 
HeLen F. MACKENZIE 
Acting Curator of Prints and Drawings 
LILIAN ComBs 
Honorary Curator of Manuscripts 
. C. Linpsay RICKETTs 
Librarian, the Ryerson and Burnham Libra- 


ries 
ETHELDRED ABBOT 


Membership Lecturer 
DupLey Crarrs WATSON 
Head of Department of Education 
‘ HELEN PARKER 
Dean of the School 
. NorMan L. RIce 
Assistant Dean 
. MarcueriraA M. STEFFENSON 
Head of the School of Drama 
. « Maurice GNESIN 
Mi useum Registrar 
. . G. E. KALTENBACH 
Editor of the ‘Bulletin 
DanieL Catton RICH 
Manager of Printing and Publications 
WALTER J. SHERWOOD 
Public Relations Counsel 
- . Lester B. BripAHAM 
Manager of Membership Department 
. F. M. Garpner 
Accountant 
ANNA I. BRowNLEE 
Superintendent of Buildings 
. James F. McCase 


CLEARING AND COLD, BY GEORGINA KLITGAARD, AWARDED 


HONORABLE MENTION 


FOR LANDSCAPE IN THE FORTY- 


NINTH ANNUAL AMERICAN EXHIBITION, 
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